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Marcel Duchamp (1887-1968) is considered to have been
one of the most influential artists of the 20th century. The vision
that has shaped the present exhibition was born out of the con-
cept of "inframince”, which he bequeathed to the world. A neo-
logism coined by Duchamp himself, inframince" cannot be de-
fined but can be partially described by adjectives such as
‘ultra-thin® and "super-thin'. We can surmise that he regarded it
as a sort of invisible dimensional boundary zone (for example,
the boundary between a two-dimensional flat surface or area
and a three dimensional space or volume), and that he discov-
ered a source of art in things hiding around the frivial, delicate
differences of the profound events in those boundary zones.
Duchamp also wrote in his notes, "to use a Rembrandt as an
ironing board". This is a mysterious expression, but a possible
interpretation runs as follows: *From the transcendental con-
cept of a four-dimensional Universe of space-time, even a work
such as a panel painting by Rembrandt is merely a flat surface
with the same qualities as an ironing board. In a way, the es-
sence of art lies in the four-dimensional or in the spiritual realm
that lies beyond the four-dimensional®.

Meanwhile, when we apply Duchamp's concept to astronom-
ical phenomenon, we find that it is possible to discern symbolic
styles of painting in the serene silence of the relations between
light and darkness, which can be considered a form of trans-
cendental dimension existing in the moon.

The present exhibition is an attempt to trace this transfer to
the spiritual dimension as indicated in a variety of works of art
from the past to the present and also to pursue the possibilities
that the boundaries of difference open up for the future of art
expression, taking as a clue the question on those boundary
zones, which are either lit up or projected by means of the
moonlight.

The first section is an exploration of sublime beauty and of
the transfer to the spiritual dimension based on each era's out-
look on nature as expressed in Japanese art, such as Buddhist
painting since medieval times, Okyo Maruyama, etc., as well as
through English landscapes.

The second section is an attempt to sample the attractions of
works of art that display deep spirituality through the use of
original methodologies by taking what might in our own age be
termed a "natural philosophy* approach.
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