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Ps H7—74 = RiE 1950FERBEDB1960FERICHFTTAY D EROICKE L - REEOBERTT, KERDVT 7R Color Field painting is a style of abstract painting which developed mainly in the US from the latter half of the

n n r | ; I p C —mICEEERAWT, 5 (=71—ILFR) 2B|HESE 32T LW HIENRERZEYVHEL X LT, 1950s to the 1960s. By creating fields of color across the canvas, extensive and profuse pictures emerged.
ARIE. CONT7—T74— W MEROIRETHRANICMONE Y=V 1y ¥a- AL 7 a8 BETBERIZICEREZHT, Featuring works from the Mirvish Collection, which is internationally renowned for its Color Field paintings,
1960 ERUBDOHEDEREBN T IABAORERTT, Bold, BEERLLBOBEREZZRADHETERL, 20 this is the first exhibition to be held in Japan with focus on nine artists involved in Color Field and introducing

— A\ BETEZOERMMMBOBEIICEY L, ERNEARZL D2V T - AV T7ADERP, B %HVY 77X distinguished works dating from the 1960s onwards. These artists each explored the relationship between
i ] 7] — 7 A ’ I / L [CEHAFEDRTAZVIRIE, HEVRRTL—HVOBEETELAEEIE EERL, R TEZEZORIER N7 color and painting in their own way, and in that process, many of them attained painting techniques of their
FEEZERL, BEICHZAMFEEZT Y HVEZOTT, own. Using shaped canvases with irregular forms, staining the canvas with paint, spraying color on with a
:, : ~ (\\ CHLTAI A N-RE AR AETGE. 20 CREINIBABEBEIIOWTOEZF. 44 BE300RE spray gun and such, these unfamiliar techniques opened up new horizons in painting.
& ( 7 ) H ;; N PRENZRBLTPHELA, ERIERETIEOHER, Z0BEXCHLDIE. EORICEZENE, BN, FFIC The large canvases and the diverse ideas on color unfolded there continue to stimulate the viewer’s sensibility

mOuas s, KRELEEZOEROAGEEICHRI TLEL I, BOBZXKEE S EICIE, S8 EHBEFOFRICHS and imagination to the present day. As you walk through the gallery filled with the artists’ individual approaches
from the Collection of Andrevand David Mirvich FUENTERL TN EREICEC 2002580, ELVBTZREALL>TVEEFZOTERRVTLLI DY, toward colors embodied in these works, you will encounter the infinite potential of color and thus painting.

RE: V2R - FYvE—(EH~) Jules Olitski, Heightened, 1966 © Jules Olitski / VAGA at ARS, NY / JASPAR, Tokyo 2022 G2749 1 777277 (E— k4L II) Frank Stella, Moultonvifie I, 1966 © 2022 Frank Stella / ARS, New York / JASPAR, Tokyo G2749 2 5Y—-7—vX (M®L—2X) Larry Poons, Rain Race, 1972 © Larry Poons / VAGA at ARS, NY/JASPAR, Tokyo 2022 G2749
3Tvyy - Tyva (=6l ack Bush, Floating Banner, 1968 © SOCAN, Montréal & JASPAR, Tokyo, 2022 G2749 4 AL 75 4—5— (¥ 4'FL) Helen Frankenthaler, Signal, 1969 © 2022 Helen Frankenthaler / ARS, New York / JASPAR, Tokyo G2749 5 7>v/=—-Aa { R#®* ) Anthony Caro, Prima Luce, 1966 © Anthony Caro. All rights reserved, DACS & JASPAR 2022 G2749
6 7 x2-/—=7vF (®n) Kenneth Noland, That, 1958-59 © Kenneth Noland / VAGA at ARS, NY / JASPAR, Tokyo 2022 G2749 7 7U—F) X=X (fbbht 7z =y s R) Friedel Dzubas, Phoenix Caught, 1982 © 2022 Friedel Dzubas / ARS, New York / JASPAR, Tokyo G2749 8 E—UZX -4 X (& (12U 7> -Jxz—))) Morris Louis, Untitled (/talian Veif), 1960
2TH—FU—=&TFA T4y F-v=74v 2R All works from the Collection of Audrey and David Mirvish

SHFDARVP FRRBEFFHFEITY RBEEN
~ftE TRAAR ?\EME?R J24:: R4
ERHAPYT7— (ZHEFH) CRERICEBEEDA Y IA YTy b CBACES L, BEET T E o\ '| |‘
P R, o EEICEE N H2HE YBEBOTLYEFr v EREVAELET, FEEEBEE (£AIC] &Y, EHs1SEFEAEAES KA £E A% LR, ERELRE G
BR1400LY B A (KR 2y 7 HBAOETEZEAL T, RICZ= 215585 § - - : i ot a7 U—
-z 8 ) E] = R E 5 N B R I 3004 O framhr2fiisn
BN e e R 223 (\EHEH) £AGHEN700m BEAF (K109, ERHEES300 RIER - e
BRI OEENRT IRIBEAR
FRBEILLZFrIU—F—7 (EZFTH) B~ X S ——— NEMEOD DS 5D, RAARIEOYEDS[TA LTy - 44 Ly bAR] IZREH605)
IS EER 9 LA, oo e ZREERIICY 7Y 4 MCTRHERZ JHERCESL [#7&] SRERO:55 % — £4iigg11:02% [/RY] EisE15:20% — RRR16:42%
sk e IR e ok S it AR e - B Fif i KARE 1360/  MiBhbis: 57 )—vra Tol043-481-0808 ERRED TR
®E (EFATH) R R el e RRRASIRT
T LT W‘%H%Eﬁmﬁ’&@'%%ﬁﬁfUi”‘f"o JRERBERAMEBTE T MERR] TE(W60%). HOOZME ARE LY EEED/SZ (1209)
o =107 ~ 3z A — s 4 X - B Ip FEESN X
e CREH LR Y=T YA P TRAERE TR, SRS RHELT —
RREMS. HRATALERATAFRLE) https://kawamura-museum.dic.co.jp RAARSAEEREORBHETECIRAERR] TEW609), MO ALHAF] ML) EEED 2 (H309) o N
BARRE . /S R B o
CTERARELTVES, g 101 950 10 . aillm . 20l 15 W=
MEZHR - RAYBROEEICL2ARES S FLOBETS AELET, y SNSITHEHZRELTLET, REMERREATE | 8:50 | 9:10 | 9:50 |10:20|(10:50)| 11:20] (11:50) | 12:20] (12:50) | 13:20| (13:50) | 14:20| (14:50) | 15:20 | 15:50 |
. JRIEAER— 488 | 9:00 | 9:20 | 10:00 | 10:30 |(11:00) | 11:30{(12:00) |12:30 | (13:00) |13:30 | (14:00)| 14:30| (15:00) | 15:30 | 16:00 =1 7P N
8150 ol ol ol 0| DYC || 5 2 5 48 B8

. e fit — 0 o o ~ EMitE—~JRIERAR-ZBERR [10:50 |(11:20)[ 11:50 [12:50(13:20){13:50 |(14:20) |14:50 | 15:20 [15:50|(16:20)|16:45 |17:15 :
3-58: 32—V T7LVayTEREOBRRELUVRY T TYTZLT REEER it &R RAHERR | [t1:20) ‘& I¢ >‘fi |(14:20)| ‘ ‘ I¢ )| ‘ ‘ Kawamura Memorial DIC Museum of Art

7-8 B : PIGMENT TOKYO BBRIERE BEthAT—0 ¥ ay 7 vV LADOATY x B (RFF) 20225 %k () hiRE-B-REOZET F:EIEERAENERR (EEDIEFEER XEROBSKEOBAXBHLEEA  TEESEATIRF 631 050-5541-8600 (nB—£ 1)



	チラシ
	チラシ中面

